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Erhu, as one of traditional Chinese national musical instruments, has a long history. 
With the continuous development of musical culture, its playing style characteristics 
and accompaniment forms are also constantly changing. Nowadays, it cooperates with 
piano more and more frequently, which is deeply loved by the audience. In recent 
years, Erhu and other traditional Chinese instruments also go abroad and go to the 
world.  
Piano accompaniment is a discipline which integrated harmony, polyphony, 
orchestration, musical form analysis and other western composition skills in one. At 
the same time, piano is a product that European musical arts and scientific and 
technological culture developed for hundreds of years. As an integral part of Erhu 
performance, its cooperation with traditional Chinese instrumental music is very 
challenging. The cooperation of both sides usually involves in many problems, such 
as the fusion of sound effects of Erhu and piano, different rhythm systems, etc, which 
all require us to study and explore. 
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Degree papers are in the “Xiamen University Electronic Theses and 
Dissertations Database”.  
Fulltexts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on 
http://etd.calis.edu.cn/ and submit requests online, or consult the interlibrary 
loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn 
for delivery details. 
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